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l i z a r d  a t  h i s  e a r  and  h i s 'a b r u p t  t r a n s f o r m a t io n  i n t o  a  k in d  
o f  S a g i t t a r i a n  h o rsem an .
" V iv id ly  im a g in e d . . .m em orab le  p i c t u r e s . . . " — t h e  v e ry  
w ords im p ly  a  d i f f e r e n t  w o rld  from  t h e  one  we b e s t  know.
They draw  u s  o n , o r  b a c k , i n t o  t h e  w o rld  o f  m y th . And w hat 
i s  t h e  w o rld  o f  m yth l i k e ?  W hatever e l s e  i t  i s ,  i t  i s  t h e  
o p p o s i t e  o f  a to m ic  and  th e  r e v e r s e  o f  s o l i d .  No .w onder O vid 
ch o se  "M etam orphoses" f o r  t h e  t i t l e  o f  h i s  g e n e r a l  a c c o u n t 
o f  i t .  I t  i s  a  w o rld  w h e re , i n s t e a d  o f  c a u s e - a n d - e f f e c t ,  we 
f i n d  a  se q u e n c e  o f  sh a p e s  and  p a t t e r n s  g r a d u a l ly  c h a n g in g  
i n t o  e a c h  o t h e r .  I t  i s  a  w o rld  w here  e v e r y th in g  f lo w s . The 
v e ry  l a s t  word one w ould c h o o s e , i f  one w ere  t r y i n g  t o  c o n ­
vey  a  t a s t e  o f  i t s  q u a l i t y ,  i s  " s o l i d i t y . "
In  t h a t  w o r ld , b o th  d u r in g  L e w is 's  l i f e  and  s in c e  h i s  
d e a th ,  t h e r e  h a s  b een  a  s t e a d i l y  g ro w in g  i n t e r e s t ,  a  g row ing  
a w a re n e ss  o f  t h e  f a c t  t h a t  t h e r e  was o n ce  a  t im e  when t h a t  
k in d  o f  c o n s c io u s n e s s  was c o l l e c t i v e ;  a  t im e  when i t  w as , 
f o r  m an k in d , th e  n o rm a l way o f  a p p re h e n d in g  t h e  w o rld  a ro u n d  
h im ; when i t  was h i s  "common s e n s e " ;  when i t  was t h e  g ro u n d  
b e n e a th  know ledge i t s e l f .  And t h e r e  h a s  b een  a  g ro w in g  t e n ­
d en cy  t o  a s k  w h e th e r  i t  may n o t  h a v e  b e e n  a  way o f  know ing 
t h i n g s ,  i n c lu d in g  t h in g s  a b o u t t h e  s p i r i t ,  w h ich  we no 
lo n g e r  know— e x c e p t  i n  w hat we c a l l  " t h e  u n c o n s c io u s ."  In  
t h i s  m y th ic , o r  sy m b o lic  ty p e  o f  c o n s c io u s n e s s ,  w h ich  was 
n o t  f i n a l l y  e x t in g u is h e d  u n t i l  t h e  t im e  o f  t h e  s c i e n t i f i c  
r e v o l u t i o n ,  L ew is, a s  h e  show ed i n  The D isc a rd e d  Im age  and  
e ls e w h e r e ,  was v e ry  much a t  home. W ith  t h a t ,  k in d  o f  q u e s­
t io n  a b o u t i t  h e  was n o t  a t  home a t  a l l .
Lewis h ad  p r a c t i c a l l y  no u s e  f o r  t h e o r i e s  a b o u t m yth and 
v e ry  d e f i n i t e  id e a s  a b o u t i t s  r e l a t i o n s  t o  a n y th in g  t h a t  
c o u ld  be  c a l l e d  b e l i e f  o r  k n o w led g e . He h e l d ,  i n  s h o r t ,  
t h a t  t h e r e  was no r e l a t i o n  a t  a l l ,  o r  c e r t a i n l y  no  d i s c o v ­
e r a b l e  o n e . He c r i t i c i z e d  t h e  " d e m y th o lo g is e r s "  i n  t h e o l ­
og y , b u t  h i s  own d e te r m in a t io n  t o  keep  t h e  two s e p a r a te  was 
a b s o lu te .  K now ledge, o r  b e l i e f  a b o u t m a t te r s  o f  f a c t ,  was 
one t h i n g ;  myth and  a l l  i t  s ta n d s  f o r  a n o th e r .  He a lw ay s 
w ent o u t  o f  h i s  way t o  i n s i s t  t h a t  h i s  own w orks o f  f i c t i o n  
w ere  f i c t i o n ,  w i th o u t  r e l a t i o n  t o  f a c t .  And i t  i s  s o ,  he  
t e l l s  u s  i n  t h e  P r e f a c e ,  t h a t  we a r e  t o  t a k e  t h e  n a r r a t i v e  
an d  d e s c r i p t i v e  p a r t s  o f  T he G rea t D iv o r c e . Knowledge and 
b e l i e f  w ere  t h e  p ro v in c e  n o t  o f  m y th o p o e ic  b u t  o f  a to m ic  
L ew is, and  t h e i r  o n ly  s u r e  b a s i s  (a lw ay s  e x c e p t in g  D iv in e  
R e v e la t io n )  was t h e  p o s t - C a r t e s i a n  r e a l i t y  p r i n c i p l e ,  th e  
g r e a t  d iv o r c e  b e tw een  m a t t e r  and s p i r i t .  However i t  m ig h t 
be  i n  h e a v e n , f o r  man on e a r t h  t o  s e a r c h  f o r  any  l i n k  
be tw een  m yth and  f a c t  was f o r  him  a  c r u c i a l  e r r o r .  W orse: 
i t  was a  k in d  o f  r a p e ,  s in c e  i t  d e f lo w e re d  im a g in a t io n  h e r ­
s e l f  o f  h e r  suprem e q u a l i t y :  t h e  v i r g i n a l  p u r i t y  o f  d e ta c h ­
m en t— o f  b e in g  an end in  h e r s e L f  and  n o t  a  m eans t o  some 
o th e r  e n d . W orse s t i l l :  i t  was t h e  f i r s t  downward s t e p  i n  a 
jo u rn e y  t h a t  c o u ld  o n ly  end in  a n o th e r  m ishm ash— n o t  th e  
s o r t  t h a t  comes o f  c ru d e  m a te r i a l i s m ,  b u t  one  w h ich  h e  was 
e q u a l ly  i n c l i n e d ,  and e q u a l ly  e q u ip p e d , t o  com bat: n am e ly ,
t h a t  m i s - t a k in g  o f  th e  sym bol i t s e l f - f o r  t h e  s y m b o lis e d , o f  
m ere m a t te r  i n  some o u t l a n d i s h  g u i s e  f o r  " s p i r i t , "  w h ich  was 
w hat t h e  word " o c c u l t i s m "  d e n o te d  in  h i s  v o c a b u la r y .  And 
h e r e  to o  I am i n c l i n e d  t o  t h in k  h i s  h o s t i l e  v i g i l a n c e  was 
n o t  u n n e e d e d . T h e re  a r e  a  good many s ig n s  to d a y  t o  b e a r  i t  
o u t .  And i f  i n  t h e  l a s t  a n a l y s i s  h e  was m is ta k e n ,  and  th e  
way o f  f lo w in g  im ages i s  a  way o f  know ledge a s  w e l l  a s  t h e  
a to m ic  o r  r a t i o n a l  w ay, th e n  i t s  p r o p e r  p u r s u i t  c a l l s  f o r  
i n t e l l e c t u a l  v e r t e b r a t e s ,  w i th  a  back b o n e  enough s t i f f e n e d  
by  a to m ic  t h i n k i n g  t o  e n a b le  them  t o  d i s c e r n  t h e  g e n t l e n e s s  
t h a t  i s  im a g in a t io n  from  th e  s o f t n e s s  t h a t  i s  r u i n .
T h e re  was th e n  so m e th in g  l i k e  a  g r e a t  d iv o r c e  b e tw een  
th e  two L ew ises th e m s e lv e s .  And p a r a d o x i c a l l y  i t  i s  i n  t h e  
book f o r  w hich  he  c h o se  t h a t  t i t l e  t h a t  th e y  came a s  n e a r  a s  
th e y  e v e r  d id  come t o  r e m a r r ia g e .  How th e n  was t h e  r e c o n ­
c i l i a t i o n  b ro u g h t a b o u t?  In  a  v e ry  re m a rk a b le  w ay, an d  one  
w h ich  i s  a t  t h e  same t im e  t h e  m ost d i s t i n c t i v e  s t r o k e  i n  t h e  
b o o k . A lm ost in d e e d  by  a  k in d  o f  c o n j u r i n g - t r i c k .  In  a l l  
im a g e ry  an d  sy m b o lism , and  p e rh a p s  e s p e c i a l l y  i n  m y th , t h e  
m ovem ents and  t h e  c h a n g in g  sh a p e s  an d  p a t t e r n s  o f  t h e  s o l i d  
m a t e r i a l  w o rld  a r e  made t o  r e v e a l ,  o r  a t  a l l  e v e n t s  t o  su g ­
g e s t ,  th e  im m a te r ia l  w o rld  o f  s p i r i t  w h ich  t h a t  w o rld  n o r ­
m a l ly  v e i l s  from  u s .  Lew is d o e s  j u s t  t h a t  w i th  th em , b u t  h e  
a l s o  s t r i d e s  a  lo n g  s t e p  beyond  i t .  In  T he G rea t D iv o rc e  
m y th o p o e ic  L ew is , w i th  a  to u c h  o f  v io l e n c e  t h a t  i s  i t s e l f  
p e rh a p s  m ore c h a r a c t e r i s t i c  o f  a to m ic  L ew is, em ploys n o t  
o n ly  m a t e r i a l  sh a p e s  b u t  m a te r ia l i t y  i t s e l f  t o  sy m b o lis e  
i m m a t e r i a l i t y .  A l l  t h e  d e s c r i p t i o n  c o n c e n t r a t e s  on h eav en  
a s  a  s o l id  p l a c e .  H eaven i t s e l f  a lm o s t  i s  s o l i d i t y ,  and i t s  
i n h a b i t a n t s  a r e  r e g u l a r l y  r e f e r r e d  t o  a s  " t h e  S o l id  P e o p le "  
by c o n t r a s t  w i th  t h e  w r a i t h - l i k e  v i s i t a n t s  from  h e l l .  In  
o t h e r  w o rd s , m y th o p o e ic  L ew is , t h e  b u i l d e r ,  f i l c h e s  from  
a to m ic  Lew is t h e  c o n c r e te  r e a l i t y  p r i n c i p l e ,  w h ich  he  h ad  
a lw ay s  k e p t  so  f a s t i d i o u s l y  a t  a r m 's  l e n g t h ,  and  i n s e r t s  i t  
a s  t h e  k e y s to n e  o f  h i s  s u p p o r t in g  a r c h !
T h is  t o  my m ind i s  t h e  o u t s t a n d i n g l y  o r i g i n a l  to u c h  i n  
t h e  b o o k ; and  i t  i s  i n s i s t e d  on th r o u g h o u t .  Some h av e  no 
d o u b t s e e n  i t  a s  a  c u n n in g ly  d i d a c t i c  i n v e n t io n — t o  t a k e  t h e  
r e a l i t y  p r i n c i p l e  i t s e l f  o f  tw e n t i e t h  c e n tu r y  men ( in c lu d in g  
Lew is h im s e l f  a s  know er) and  u s e  i t  a s  a  m eans o f  p o in t in g  
them  t o  a  g r e a t e r  r e a l i t y .  B ut I  h a v e  r e a s o n  t o  b e l i e v e  
t h a t  was n o t  t h e  way i t  came a b o u t .  I t  was b e g o t te n  g en u ­
i n e l y  o f  h i s  own i n n e r  l i f e .  I t  a r o s e  q u i t e  n a t u r a l l y  o u t  
o f  an  i n t e r c o u r s e — c a l l  i t  s t r u g g l e ,  i f  you  p r e f e r — b etw een  
t h e  two L ew ises t h a t  had  b e e n  g o in g  on i n  t h e r e  f o r  a  lo n g  
t im e .  And th u s  i t  was t h a t  b e tw een  them  th e y  w ere  a b l e  t o  
c r e a t e  a  v i o l e n t  in d e e d ,  b u t  a l s o  n o v e l ,  and  p e rh a p s  im p o r­
t a n t  sy m b o l. I f  you w ant a  p h ilo s o p h y  o f  im a g in a t io n ,  you 
m ust lo o k  i n t o  t h e  u n i v e r s a l  law  o f  p o l a r i t y ,  o f  w h ich  C o le ­
r id g e  s p e a k s ,  and  th e n  i n t o  a l l  t h a t  f o l lo w s  from  i t .  But 
i f  you a r e  c o n te n t  w ith  a  sym b o l o f  im a g i n a t i o n 's  r e l a t i o n  
t o  t r u t h ,  a  sym bol o f  m y th , a  sym bol o f  sym bolism  i t s e l f ,  
you  may f i n d  i t  i n  T he G rea t D iv o r c e .
D orothy L . Sayers &  the Inklings
b y  J o e  R . C h r is to p h er
LET ME BEGIN WITH th e  f a c t  t h a t  D o ro th y  L. S a y e rs  was n o t 
an I n k l in g .  T h is  n e e d s  s a y in g  b e c a u s e  s e v e r a l  a u th o r s ,  
in c lu d in g  J a n e t  H itch m an , h av e  s a i d  sh e  w as . H itch m an , in  
h e r  S u ch  a  S tra n g e  L ady: An I n tr o d u c tio n  to  D o ro th y L .
S a y e rs  (1 8 9 3 -1 9 5 7 ) , p u b l i s h e d  in  London b y  t h e  New E n g lis h  
L ib r a r y ,  w r i t e s :  " C h a r le s  W illia m s  and C. S . Lew is w ere  t h e  
m ost p o p u la r  w r i t e r s  on r e l i g i o u s  q u e s t io n s  i n  t h e  t h i r t i e s .  
[S u re ly  a  d ecad e  e a r l y . ]  D o ro th y  c o r re sp o n d e d  w ith  b o th  o f  
th e m .. .a n d  th e y  fo rm ed  th e m se lv e s  i n t o  a  k in d  o f  lo o s e ly
k n i t  c lu b ,  r e f e r r i n g  t o  th e m se lv e s  a s  t h e  ' I n k l i n g s '  b e c a u s e  
th e y  th o u g h t  th e y  each  h ad  a  g lim p se  o f  t h e  m eaning  o f  God" 
(p . 1 7 7 ) . T h is  i s  g o in g  t o  b e  t y p i c a l  o f  p o p u la r  w r i t in g  on 
S a y e rs  and th e  I n k l in g s ,  I 'm  a f r a i d —b e c a u s e ,  a f t e r  a l l ,  s h e  
d o es  s h a re  a  com m unity o f  i n t e r e s t  w i th  W illia m s  and  L ew is.
Even t o  c a l l  S a y e rs  an  "O x fo rd  C h r i s t i a n " — a  name some 
h av e  u se d  f o r  t h e  I n k l in g s — i s  m is le a d in g  t o  a  d e g re e .  She 
was b o rn  i n  O x fo rd  (h e r  f a t h e r  was th e n  h e a d m a s te r  o f  
C h r is tc h u r c h  C a th e d ra l  C h o ir  S c h o o l,  b u t  f o u r  y e a r s  l a t e r  he
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moved t o  a  l i v i n g  i n  t h e  f e n  c o u n try  w hich  S a y e rs  d e p ic te d  
i n  The N in e  T a ilo r s ) , and sh e  was e d u c a te d  t h e r e  ( sh e  w ent 
up to  S o m e rv il le  C o lle g e  i n  1912, and r e c e iv e d  a  F i r s t  C la s s  
H onours D egree in  F re n ch  i n  1915, and an M.A. i n  1920— 
S a y e rs  d e p ic te d  S o m e rv il le  C o lle g e  i n  Gaudy N ig h t)  . But 
d e s p i t e  th e s e  d e t a i l s  and  l a t e r  v i s i t s ,  S a y e rs  was e q u a l ly  
a t  home i n  London ( l i k e  C h a r le s  W il l ia m s ) ,  w o rk in g  f o r  Ben­
s o n 's  a d v e r t i s i n g  ag ency  f o r  n in e  y e a r s  ( sh e  d e p ic te d  Ben­
s o n 's  i n  M urder M ust A d v e r t is e ) ; i t  was i n  London sh e  had  a  
lo v e  a f f a i r  w ith  Jo h n  C o u ro u s, a  m inor w r i t e r  and t r a n s l a t o r  
o f  R u s s ia n , in  1921-1922 , and  w ith  som eone e l s e  t h e  n e x t 
y e a r ,  w hich r e s u l t e d  i n  t h e  b i r t h  o f  h e r  i l l e g i t i m a t e  so n  on 
J a n u a ry  3 , 1924. In d e e d , sh e  m a r r ie d  i n  London in  1926 ( in  
a  c i v i l  cerem ony) and l iv e d  t h e r e  u n t i l  W orld War I I .  A f te r  
th e  w ar, i n  1952, sh e  becam e t h e  V i c a r 's  Warden a t  S t .  Tho­
m a s 's  C hurch (w here C h r is to p h e r  F r y 's  S le e p  o f  P r is o n e r s  was 
f i r s t  p ro d u c e d ) , and l a t e r ,  a f t e r  S t .  T hom as's was c lo s e d ,  
becam e a  C hurch Warden a t  S t .  P a u l 's —b o th  c h u rc h e s  i n  th e  
same g e n e r a l  a r e a  o f  London.
T h a t 's  a  lo n g  b io g r a p h ic a l  p a r a g ra p h ,  b u t  i t  s u g g e s ts  
t h e  d i r e c t i o n  t h i s  n o te  m ust t a k e  ( i f  one l e a v e s  a s id e  th e  
t h e s i s  a b o u t O xford  and London): S a y e r s ' c a r e e r  i s  an i n t r i ­
g u in g  one  o f  w r i t in g  w o r ld ly  m y s te ry  s t o r i e s  ( p a r a l l e l  i n  a  
g e n e ra l  way to  h e r  own l i f e ) ,  d e e p e n in g  i n t o  m ore th a n  p u z ­
z le s  i n  th e  l a s t  few —p a r t i c u l a r l y  T he N in e  T a ilo r s  and 
Gaudy N ig h t— and  th e n ,  a f t e r  t h e  p la y  v e r s io n  o f  B u sm a n 's  
Honeymoon (1 9 3 6 ) , s h i f t i n g  a b r u p t ly  i n t o  r e l i g i o u s  dram a— 
The Z e a l o f  Thy H ouse (1937) p ro d u c e d  a t  C a n te rb u ry  C a th e d ­
r a l .  H itchm an h as no r e a l  s u g g e s t io n  o f  w hat changed  S ay ­
e r s '  d i r e c t i o n ,  n o r  o f  w hat c a u se d  C a n te rb u ry  C a th e d ra l  to  
t u r n  t o  a  m y s te ry  n o v e l i s t  f o r  a  r e l i g i o u s  p la y  i n  b la n k  
v e r s e .  A ll we hav e  ( a s  y e t )  i s  c o n je c tu r e ,  b u t  I d o n ' t  mind 
o f f e r in g  my own: C h a r le s  W illia m s .
A. M. H a d f ie ld ,  i n  h e r  In tr o d u c tio n  to  C h a rle s W illia m s  
(1 9 5 9 ), w r i t e s  o f  W il l ia m s ' r e l a t i o n s h i p  t o  th e  number o f  
young women who showed up a t  Amen House ( t h e  London home o f  
t h e  O xford  U n iv e r s i ty  P re s s )  in  t h e  l a t e  '3 0 s  t o  s e e  him :
"C. W. m ig h t t a l k  t o  you f o r  an h o u r ,  he  m ig h t ta k e  you o u t 
t o  t e a ,  w r i t e  l e t t e r s  t o  yo u , r i n g  you u p , make you re a d  
v e r s e ,  l e a r n  c o l l e c t s ,  k eep  y o u r  tem p er once  a  w eek, w r i t e  
e s s a y s  f o r  h im , b u t  a f t e r  a  month y o u r  a t t e n t i o n  was more 
d i r e c t e d  to  th e  H oly G host and to  M ilto n  th a n  t o  C. W." I 
h a r d ly  th in k  t h a t  S a y e rs  a t  age  45 was l i k e l y  t o  b e  i n f a t u ­
a te d  i n  t h e  same way a s  th e s e  young l a d i e s ,  b u t  I c o n je c tu r e  
( i t ' s  no more th a n  t h a t )  a  s i m i l a r  t h in g  h ap p en ed . A t any 
r a t e ,  i n  1936 C h a r le s  W il l ia m s ' Thom as C ranm er o f  C a n terb u ry  
was p ro d u ced  a t  t h e  C a n te rb u ry  F e s t i v a l ;  th e n ,  i n  1937, S ay ­
e r s '  The Z ea l o f  Thy H ouse an d , i n  1939, h e r  v e r s io n  o f  th e  
F a u s t  le g e n d , The D e v il to  P a y. (S a y e rs  w ent on to  a  second  
c a r e e r  i n  r e l i g i o u s  dram a: He T h a t S h o u ld  Come (a  r a d io  
N a t iv i t y  p l a y ,  1 9 3 8 ), The Man B o m  to  b e  K in g  (a  r a d io - p l a y  
c y c le  on t h e  l i f e  o f  C h r i s t ,  1 9 4 1 ) , The J u s t  V engeance  (a  
dram a f o r  th e  L ic h f i e l d  C a th e d r a l 's  7 50 th  a n n iv e r s a r y ,
1 9 4 6 ), and The E m peror C o n s ta n tin e  ( f o r  t h e  F e s t i v a l  o f  
B r i t a i n  c e l e b r a t i o n s  a t  C o lc h e s te r ,  1 9 5 1 )— a s w e ll a s  a  non- 
r e l i g i o u s  comedy, L ove A l l , p ro d u ced  in  1940 b u t n e v e r  
p r i n t e d ) .
An even c l e a r e r  b u t  n o t  so  im m ed ia te  i n f lu e n c e  o f  W il­
lia m s  was S a y e r s ' l a t e  c a r e e r  a s  c r i t i c  and t r a n s l a t o r  o f  
D an te . She r e a d  W il l ia m s ' F ig u re  o f  B e a tr ic e  when i t  
a p p e a re d  i n  1943 ( sh e  sa y s  t h i s  i n  h e r  e s s a y ,  " ' . . . A n d  T e l l ­
in g  You a S t o r y '" ) ,  and th e n ,  b e c a u se  o f  W ill ia m s , sh e  re a d  
D an te . H itchm an t e l l s  t h e  s t o r y  t h i s  way: "Mac [ th e  n i c k ­
name o f  S a y e r s ' husband] was y e l l i n g  from  th e  to p  o f  th e  
c e l l a r  s t e p s ,  'Come on D oro thy! D o o d le b u g s ! ' [ h is  n icknam e 
f o r  th e  German V - l m i s s i l e s ]  . . .  A t th e  sound  o f  M ac 's  w arn ­
in g ,  and  th e  a i r  r a i d  s i r e n ,  sh e  ru sh e d  d o w n s ta i r s ,  g ra b b in g  
th e  f i r s t  book h e r  hand e n c o u n te re d , f o r  sh e  a lw a y s , w h er­
e v e r  sh e  w en t, had  t o  h av e  so m e th in g  to  r e a d .  O nly when she  
was s e a te d  i n  th e  c e l l a r  d id  sh e  r e a l i z e  t h a t  th e  book sh e  
had  p ic k e d  up was an  o ld  volum e o f  D ante in  th e  o r i g in a l  
m e d ia e v a l I t a l i a n .  She was s l i g h t l y  an n o y ed , a s  sh e  d id  n o t 
know even m odern I t a l i a n ,  b u t  sh e  found  t h a t  w ith  h e r  L a t in  
and F re n c h , sh e  co u ld  make a  good d e a l  o f  s e n se  o f  The 
D iv in e  Comedy. By th e  tim e  th e  'A l l  C le a r ' sound sh e  was 
hooked" (p . 1 7 7 ). T h a t 's  p ro b a b ly  n o t  l i t e r a l l y  t r u e — I 
would g u ess  sh e  had th e  books o u t  to  re a d  som etim e a l r e a d y — 
b u t  th e  r e f e r e n c e  to  d o o d leb u g s  i n  h e r  e s s a y  shows th e  tim e  
i s  c o r r e c t .  I t  i s  n o ta b le  t h a t  S a y e rs  d e d ic a te d  h e r  t r a n s ­
l a t i o n s  o f  D a n te 's  H e ll and P u rg a to ry  t o  W ill ia m s , and no 
d o u b t i f  sh e  had  l iv e d  to  f i n i s h  th e  t h i r d  vo lum e, sh e  would 
h av e  d e d ic a te d  i t  th e  same way.
O b v io u s ly , t h e r e  i s  much t o  be  le a r n e d  a b o u t t h e  S a y e r s -  
W illia m s  f r i e n d s h i p ;  a l l  I can  add i s  t h a t  i t  e x te n d e d  to  
W il l ia m s ' f a m ily  on S a y e r s ' p a r t ,  f o r  th e  W heaton C o lle g e  
c o l l e c t i o n  h a s  a  few  s h o r t  n o te s  sh e  w ro te  t o  h i s  w if e  and 
so n  a f t e r  W il l ia m s ' d e a th .
The f r i e n d s h i p  w ith  C. S . Lew is i s  a l s o  l a r g e l y  unknown 
in  d e t a i l .  Lew is w ro te  i n  a  l e t t e r  (E n c o u n te r  20 , J a n u a ry  
1963, p . 81) t h a t  he  had  had  t e a  w ith  S a y e rs  a  few  t im e s — 
b u t  n e v e r  a n y th in g  s t r o n g e r ,  a l th o u g h  t h a t  was n e i t h e r  h e r  
f a u l t  n o r  h i s .  (S a y e rs  was a  g r e a t  w ine  d r i n k e r ,  by  t h e  
w ay .) W here, w hen, and why th e y  m e t, we do n o t  know. We do 
hav e  a  few l e t t e r s  o f  t h e i r  c o r re s p o n d e n c e :  L e w is 's ,  o f  10 
November 1945 an d  2 A ugust 1946 , i n  L e t te r s  o f  C. S . L e w is , 
e d . W. H. L ew is; S a y e r s ' ,  o f  13 May 1943 , 3 December 1945, 
and 21 December 1953 , i n  C. S . L e w is : A B io g ra p h y , by G reen  
and  H ooper. From t h e  l a t t e r  vo lum e, a s  w e l l  a s  L e w is 's  
f i r s t  l e t t e r ,  we know t h a t  S a y e rs  (a s  w e ll  a s  W il l ia m s , 
a c c o rd in g  t o  G reen  and  H ooper) was in v o lv e d  i n  t h e  S o c r a t i c  
C lub a t  O x fo rd  d u r in g  th e  d ay s o f  L e w is 's  p r e s id e n c y .  So a 
few o f  t h e i r  m e e tin g s  w ere  p ro b a b ly  on tim e s  when S a y e rs  
jo u rn e y e d  to  O xfo rd  t o  r e a d  a  p a p e r  on a  r e l i g i o u s  t o p i c  
b e f o r e  t h a t  g ro u p . (A t l e a s t  one o f  S a y e r s ' a d d re s s e s  
b e f o r e  th e  S o c r a t i c  C lu b — i f  s h e  gav e  m ore th a n  o n e— h as 
been  p u b l i s h e d :  " P o e t r y ,  L anguage and  A m b ig u ity "  [ d e l iv e r e d  
on 3 Ju n e  1 9 5 4 ] , i n  The P o e tr y  o f  S e a rc h  a n d  th e  P o e tr y  o f  
S ta te m e n t,  a n d  O th e r P o sthum ous E ssa y s . . . .  [ 1 9 6 3 ] .)
S in c e  t h e  e a r l i e s t  o f  th e s e  l e t t e r s  i s  i n  1943 , i t  i s  
p o s s i b l e  t h a t  C h a r le s  W il l ia m s ,  a f t e r  h i s  rem o v al w ith  t h e  
O xford  U n iv e r s i t y  P re s s  t o  O x fo rd , b ro u g h t Lew is and S a y e rs  
t o g e t h e r .  ( C e r t a in ly  Lew is and S a y e rs  c o l l a b o r a t e d  on a  
l e t t e r  on th e  t e n t h  a n n iv e r s a r y  o f  W il l ia m s ' d e a th ,  s e n t  t o  
t h e  London T im e s .)  On th e  o th e r  h an d , S a y e rs  g av e  a  s e r i e s  
o f  r a d io  t a l k s ,  C h r is t o f  th e  C reed s  (n e v e r  p u b l i s h e d ,  a t  
l e a s t  u n d e r  t h a t  t i t l e ) ,  i n  1939; Lew is g av e  h i s  B ro a d c a s t 
T a lk s  (The C ase f o r  C h r is t ia n ity  i n  t h e  U .S .)  i n  1941— p e r ­
h ap s  t h e i r  i n t r o d u c t i o n  was th ro u g h  som eone a t  t h e  B .B .C .
O r, o f  c o u r s e ,  p e rh a p s  one  o f  them  j u s t  w ro te  t o  t h e  o t h e r -  
such  th in g s  do h a p p en . In  o th e r  w o rd s , a s  w ith  th e  
W ill ia m s -S a y e rs  f r i e n d s h i p ,  t h i s  e s s a y  i s  b e in g  w r i t t e n  p e r ­
h ap s  f i v e  o r  t e n  y e a r s  to o  soo n : no d o u b t m ore m a t e r i a l s  on 
S a y e rs  w i l l  be fo r th c o m in g . P e rh a p s  (w o u ld n 't  i t  be  
d e l i g h t f u l ? )  W a lte r  H ooper w i l l  e d i t  th e  L e w is-S a y e rs  c o r ­
re sp o n d e n c e . P e rh a p s , p e r h a p s . . .
T h e re  a r e  a  c o u p le  o f  i n d i c a t i o n s  i n  th e s e  p u b l i s h e d  
l e t t e r s  o f  how v a lu a b le  su ch  a  volum e m ig h t b e . In  S a y e r s ' 
l e t t e r  o f  13 May 1943, sh e  u rg e d  him to  w r i t e  a  book on m ir ­
a c l e s ;  a  few w eeks l a t e r ,  a c c o rd in g  t o  G reen  and H ooper,
Lewis beg an  work on M ir a c le s :  A P re lim in a r y  S tu d y . Were 
t h e r e  o th e r  such  c r o s s  in f lu e n c e s ?  B e s id e s ,  Lew is w ro te  to  
S a y e rs  in  h i s  10 December 1945 l e t t e r ,  " . . . y o u  a r e  one o f  
th e  g r e a t  E n g lis h  l e t t e r  w r i t e r s . "  T h a t 's  r e a s o n  enough f o r  
a  c o l l e c t i o n !
Two i te m s  o f  S a y e rs  and  Lewis w r i t in g  a b o u t e ach  o th e r  
can  c o n c lu d e  t h i s  n o te .  S a y e rs  w ro te  a  l e t t e r  to  th e  S p e c ­
ta to r  195 (22 J u ly  1 9 5 5 ), p .  123, in  w hich  sh e  c o r r e c te d  a 
r e v ie w e r  who com pared A sla n  t o  an  a r c h a n g e l ;  s h e  c o n t in u e s ,
In th e s e  t a l e s  o f  A b so lu te ly  E lsew h ere, A slan  i s  
shown as c r e a t in g  th e  w orld s (The M a g ic ia n 's  
N ephew ), s l a i n  and a r is e n  a g a in  fo r  th e  redemp­
t io n  o f  s in  (The L io n ,  th e  W itc h , and th e  Ward­
ro b e )  , in c a r n a te  as a T a lk in g  B east among T alk ­
in g  B e a sts  (p a s s im ) ,  and o b e d ie n t  to  th e  law s he 
has made fo r  h i s  own c r e a t io n  (The Voyage o f  th e  
Dawn T re a d e r , p . 1 4 6 ) . H is a u g u st a rc h e ty p e — 
h ig h e r  than  th e  a n g e ls  and 'made a l i t t l e  low er' 
than th e y — i s  thu s r e a d i ly  i d e n t i f i e d  as the  
'L ion  o f  th e  T ribe o f  J u d a h '. Apart from a c e r ­
ta in  d is tu r b a n c e  o f  th e  n a tu r a l h ie r a r c h ie s  
o c c a s io n e d  by th e  p resen ce  in  th e  s to r y  o f  
a c tu a l human b e in g s ,  P r o fe s so r  L e w is 's  th e o lo g y  
and pneum atology are  as a ccu ra te  and lo g i c a l  
h ere  a s  in  h i s  o th e r  w r i t in g s .
I f  i t  i s  d e l i g h t f u l  to  know t h a t  S a y e rs  r e a d  L e w is 's  
C h ro n ic le s  o f  N a rn ia , i t  would be  even m ore i n t e r e s t i n g  to  
h av e  th e  f i n a l  w ork— f o r  Lewis w ro te  a  p a n e g y r ic  on S a y e rs  
w h ich , a c c o rd in g  t o  H itchm an , was re a d  a t  h e r  f u n e r a l  by th e  
B ishop  o f  C h ic h e s te r .  (P e rh a p s  t h e  B ishop  s t i l l  h a s  a 
copy?) Lewis was n o t  a  r e a d e r  o f  d e t e c t i v e  s t o r i e s  ( e x c p e t  
f o r  t h e  S h e r lo c k  Holmes sa g a ) and he  was n o t  g r e a t l y  i n t e r ­
e s te d  in  dram a, b u t  who co u ld  hav e  w r i t t e n  a  b e t t e r  a p p r e ­
c i a t i o n  o f  S a y e r s ' C h r i s t i a n  a p o lo g e t i c s  and h e r  D antean  
s tu d i e s ?
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